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2 Corinthians 3:1-6  
Feast of Jeanne d’Arc | 30 May 2018 

The Rev. John Forman 

  “I was thirteen,” she said at her second trial, “I was thirteen when I 

had a Voice from God for my help and guidance,” she said. “…rarely do I 

hear it without its being accompanied also by a light…Generally it is a great 

light,” she went on. “It seemed to me to come from lips I should reverence. I 

believe it was sent me from God…I recognized that it was the Voice of an 

Angel. This Voice has always guarded me well, and I have always 

understood it.” 

 Those are words spoken by a young woman who was condemned 

and burned to death as a heretic. We know her as St. Joan of Arc. She was 

born Jeanne d’Arc to peasants on the night of Epiphany in 1412 at 

Domremy in north-eastern France, surrounded by English and Burgundian 

occupiers during the 100-Years War.  

Most of us likely think of her as she is presented in George Bernard 

Shaw’s play “Saint Joan” – the cross-dressing Maid of Orléans and 

heroine-soldier who heard voices, delivered a city, crowned a king, was 

captured, sold to the English, tried for heresy and burned.   

In France, she is so much more. She is honored in thousands of 

churches and public squares as the soul of the country, the embodiment of 

the nation’s ideals, and one of the country’s patron saints.  The civic 

version typically portrays her in armor, often on horseback, her head high in 

triumph.  In churches she is often the obedient, prayerful maiden: much in 

the mold of Blessed Mary, the Mother of God.   

Jeanne was canonized in 1920, just after World War One, petitioned 

by a war-weary people in gratitude for having once again been brought 

through conflict.  Intellectuals began to study her, poets and painters 

depicted her, politicians harnessed her to their causes.  People have 

evoked her for radical political causes and made her a symbol of political 

conservatism. Jeanne’s mysterious elusiveness is part of her appeal; there 

are so many readings of her that it is hard to know who the real woman 

was. 

What seems consistent is her obedience to God and to her baptismal 

vocation.  After having visions of the Archangel Michael, St Margaret of 

Antioch, and St Catherine of Alexandria, among others, she was persuaded 

to go to the rightful French heir to the throne, Charles VII. Eventually, 
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Charles received her at court where she pledged that she would fight for 

the recovery of France from English domination. After consulting his 

theologians, the uncrowned Charles sent Joan to lead a relief mission to 

the siege of Orléans.  

Legend says that Joan cut her hair short so that she would look more 

like the men riding with her.  She wore a white suit of armor and carried a 

banner bearing a symbol of the Trinity and the words “Jesus” and “Maria.” 

She so inspired the French troops at Orléans that, just nine days later, the 

siege was lifted. Joan returned to Charles and convinced him to go to with 

her to Reims to be coronated. She stood beside him throughout the 

ceremony.   

Her love for her country and her belief that her destiny was bound up 

with that of France did not come from a sense of self-importance or without 

doubts. She was, at heart, a humble country girl. Her courage came from 

an intense conviction that the voices of the saints were calling her to give 

her life to service. That, she said, is how the spirits should be tested – by 

their fruits. 

Her insight was earned through a long and difficult process of 

discernment.  She questioned God and herself over and over: How could 

she know what God wanted of her and how could she be so sure she was 

not deluded. It was as if the conflicted soul of France was reflected in her 

complex inner life.  If she had not been so attentive to the voices that spoke 

to her, life would have been infinitely easier and no doubt longer.   

Eventually, Burgundian troops captured Joan and handed her over to 

the English. She was put on trial before the pro-English Bishop of Beauvais 

on charges of witchcraft and heresy. The Bishop declared her visions “false 

and diabolical” and forced her to recant. Later that same year, she was 

tried a second time as a relapsed heretic and burned at the stake. 

More than two decades after her death, Pope Callistus III authorized 

an inquisitorial court into Joan’s trial that debunked the charges against 

her, pronounced her innocent, and declared her a martyr.  

Today, in the apse of the Church of Sainte Jeanne d’Arc in Versailles 

there hangs an enormous painting of St. Joan that nearly overwhelms the 

altar. Even dressed in her armor with her battle sword held to her chest… 

she floats! She appears exhausted and is held up, not by her own will or 

strength, but by the three saints who had spoken to her since childhood: St 

Catherine, St Margaret and St Michael the Archangel.  
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The two woman saints, martyrs themselves, seem to have inspired 

her to consent to give her life in service and obedience to God, even to the 

point of death. Archangel Michael surely inspired her to help and protect 

the weak and powerless; and all in the name of God.   

Behind and around her are angels with trumpets and thuribles 

welcoming her to heaven, but the more compelling scenes are beneath her 

floating feet; images that capture moments from her earthly life where the 

saints gave her strength and inspiration to persevere. 

As impressive as her saintly ascent to heaven is, here, in these life-

size earthly depictions, Jeanne is portrayed as a living testimony of Paul’s 

letter to the church in Corinth: “You show that you are a letter of Christ, 

prepared by us, written not with ink but with the Spirit of the living God, not 

on tablets of stone but on tablets of human hearts.” 

 


